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white heron, on the lofty branch of the punnai trees, on the sandy stretch white moonlight, was scared of the flooding waves of the sea (Nar 31: 9-11). As the stork shivered in sympathy with the white heron which had lost its young one, the neytal flowers crushed by its feet, were carried away by the floods in the backwaters (Aink.i55:i-4). As the sun set, the flooding waters of the sea reached the shore (Kali. 134:6).
2.  Alai (Wave)
The waves of the sea, at the estuary where Kaviri debouched into the sea, came ashore with shrimp and returned with garlands (Akam.123: n-13). When the hero came with his young companions to the village of the heroine, her kinsfolk welcoming him kindly, said to him; "The day is past; as the waterfront is flooded with waves, the hostile sharks roam about; night has come on; therefore stay with us tonight before going
further"  (Akam.300:i4   19).
3.  Katal (Sea)
The small dark neytal flower blooming in the backwaters flooded by the sea would appear brightly like the eyes of a maiden (Akam.230:i,2). A section of the people commenting variously on the floods in the Vaikai said that the city had been encircled by the sea (Pan.7:29).
4.  Vellam (Flood)
As fruntaiyur, farmers made noises pertaining to tilling, as against the sound of the floods (Pari.TU:i4,15).
Otaiantaiyar -Pulavar (A Poet)
He is the author of three poems in Kuruntokal 12,21,329 and one hundred poems in Palal tinal in Ainkurunuru. He is an adept at composing verses in Palai genre. Passages such as the following, show his talent for describing nature; the antholes resembled small pools (K,uru.i2); the fruit of the banyan tree looked like new-baked mud-pots in colour (Aink.320); gossip spread in the village like fire among the bamboos (Aink.340); the flower of the punku tree resembled
parched grain (Aink.347). Social practices are indicated in the passages like these; persons traversing the hot desert-tract would wear on their heads, bunches of ottiram flowers to protect themselves from the heat (Aink.30i); persons culling venkai flowers would sing the melodious air called Pancuram (Aink.3) i). The feeling of pity among the animals is highlighted by him in passages such as the following: The brown-dog would pass by without attacking* and killing the hind with its young fawn (Aink.354); the brown-dog, would spare the sow with its litter of young out of pity (Aink.377). The passage in Aink. 369, where the maid asks if the wealth earned by the hero crossing many a land is sweeter than the smile on his young son's face, shows the poet's love for children,
Od - 1. Kuntal (Locks of hair/tresses) The queen of Takatur ejrinta perunceral irum-porai, had cool curly locks of hair (Pati.74:i7). The queen of the P£ntiya monarch, separated from him (by 'war), was cheerless in her room, her soft locks of hair lying dishevelled on her forehead and her ears bare of her shark-pendants (Netu.138-140). The hero, caressed the lustrous locks of hair of the heroine and graced her with his love (Akam.3ii:7). The heroine was a youthful damsel with curly locks of hair and a radiant forehead (Kuru.70:i). The heroine with black moist tresses had softness and much innocence (Nar.29:io,n). The fisherman's daughter with her lovely locks of hair, would exchange some of the fish with her for much paddy (Aink.49: 1,2). The heroine was addressed as a damsel with innocent speech and curiy locks of hair, bright and dark (Kaii.i50:23).
2. Onti (Chameleon)
The bud of the kuvalai with pollen, resembling the dark beard of a sharp-tailed chameleon, unfolded itself and blossomed (Akam. 125:5,6). In the desert-tract traversed by the hero going awayacts descended with a roar (Aink.205:3). At sunset, flocks of cranes without making any noise, would stand on the dune, like holy brahmins with their trident-staffs meditating on the sacred texts (Kali. 126:3-5).
